
OUT OF OFFICE 

In Out of Office, Matthias presents a constellation of works that unravel the absurdities embedded 
within bureaucratic systems, exposing how structures designed to organize life often suffocate it. 
The exhibition unfolds as a critical exploration of power, control, and the quiet violence hidden 
behind everyday objects, forms, and gestures—where wit becomes both a critique and a survival 
strategy.  

At the beginning of this inquiry is Nobody Can Steal My Peace (2025), where once-living flies are 
immobilized in a Calder-esque mobile, suspended mid-air like relics of forgotten tasks. Their 
lifeless forms mirror the bureaucratic condition itself: repetitive, persistent, and functionally 
obsolete, yet stubbornly present. The flies, drawn to decay, evoke the silent endurance of systems 
that continue to operate long past their relevance, their mechanical existence echoing the lifeless 
routines of office culture. This subtle violence of administrative inertia finds its counterpart in 
Office Furniture (2025), where a found office table and chair are absurdly elongated, their legs 
stretched to improbable heights, rendering them useless.  

This tension between function and futility extends into Neutrality (2025), a deceptively simple 
trash bin that rewards curious viewers with a defiant, laughing ceramic face hidden inside. This 
small, joyful rebellion critiques the apolitical veneer of institutional spaces, where neutrality often 
masks deeper complicities. The façade of neutrality is further dismantled in 3022 CHF (2025), 
where a 1971 Swiss banknote emerges from the wall. Designed by Swiss artist Pierre Gauchat 
(1902–1956), its striking Dance of Death motif confronts the viewer with the inevitability of 
mortality. A memento mori for those wealthy enough to believe they’re immortal. This moral 
paradox deepens when considering the note’s shifting value: once 1,000 CHF, now appraised at 
3022, though acquired for just 300—a reflection on the speculative nature of wealth. The note’s 
imagery ties back to Basel’s historic Dances of Death and Jean Tinguely’s Mengele-Totentanz 
(1986), linking economic systems to histories of violence and complicity, all under the guise of 
neutral transactions.  

The Fleeing Above The Sea of Fog (2024/5) captures a fleeting moment of transcendence, 
framing a vast, cloudy landscape through the contours of an airplane window—reminiscent of 
both a portal to freedom and a mouse hole. This dual symbolism creates a tension between 
escape and entrapment, reflecting the recurring office fantasy of getting away from structured 
monotony. Drawing on his background in outdoor painting, Matthias merges personal observation 
with Romantic influences, subtly referencing Caspar David Friedrich’s Wanderer above the Sea of 
Fog to evoke the timeless human longing for distant, unreachable horizons.  

In Light of the World (2025), Matthias presents an acrystal figure lying belly down, head resting on 
folded arms, eyes closed. Bathed in a singular beam of light, the figure appears ethereal, yet its 
inverted reference to Hans Holbein the Younger’s The Body of the Dead Christ in the Tomb (1520– 
22) subverts traditional iconographies of sacred repose. As the viewer enters the space, the 
figure reveals its outstretched middle finger, a profane disruption of the meditative stillness. This 
provocation recalls anti-authoritarian impulses and acts of resistance. In the lineage of Dadaist 
disruption Matthias’ works resist bureaucratic repression with a humoristic gestus.  

The exhibition culminates in A Numbers Game (2025), a collaboration with Leila Moon that 
exposes the brutal efficiency of bureaucratic language. The title—a nod to how data manipulates 
truth—leads directly to Gaza Calling by Checkpoint 303, an audio recording of Bilal from Gaza, 
endlessly trying to reach the United Nations, only to be placed on hold.  



Their voice, trapped in a loop of bureaucratic indifference, becomes a haunting metaphor for 
systemic neglect, where lives are reduced to case numbers and pleas for help disappear into 
administrative voids. This echoes the immobilized flies, the unreachable escape routes, and the 
empty furniture—a world where bureaucracy doesn’t just organize life; it erases it.  

Across these works, Matthias constructs a landscape where the personal and political collapse 
into one another, revealing the absurdity, cruelty, and fragility of the systems we inhabit. Through 
humor, shifts in scale, and symbolic subversion, Out of Office invites the viewers to confront not 
just the systems around them, but the ones they carry within. 

For further information or inquiries, please contact Eleven Ten Studio at 
contact@eleventenstudio.com 
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